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JODY PINTO SELECTIONS 
 

Jumbie Camp 
Laura Anderson Barbata/mx-lab 
 
Location: 
23rd Street, Brooklyn, New York & 24th Street between 10th and 11th Avenue, Chelsea, 
New York 
 
Completed: 
August 21 – September 29, 2007 (street performance on September 1 &15, 2007) 
 
Agency: 
Galeria Ramis Barquet 
 
Collaborators: 
The Brooklyn Jumbies 
 
Materials: 
Recycled materials such as: cardboard, paper, assorted textiles, aluminum, paint, used 
sneakers, hand-made wooden stilts, natural fibers, seeds, feathers, mirrors and assorted 
decorative elements 
 
Photographers: 
Stefan Hagen; Frank Veronsky 
 
Budget: 
$35,000 
 
Description: 



Laura Anderson Barbata has been working in the social realm since 1992. In 2002 she 
began working with Moko Jumbies - still walkers - from Dragon Keylemanjahro School 
of Arts and Culture in Trinidad, a community center completely operated through 
volunteer participation from residents of the neighborhood. The project focuses on 
providing free of charge extracurricular activities to youth of a low-income area, as well 
as reviving the art and tradition of West African stilt walking. Through artistic 
interventions during special events, carnival competitions, workshops and outreach 
programs, the project aims to reinforce social ideals such as healthy life choices and 
respect for cultural heritage. 
 
Jumbie Camp follows the same concepts as above with the Brooklyn Jumbies and takes 
place in two burrows of New York with very different demographics. 
 
Jumbie Camp set up in Galeria Ramis Barquet in Chelsea, where the gallery was 
transformed into a workshop and rehearsal space where costumes and masks were created 
to provide costumes free of charge for the Brooklyn Jumbies’ presentations. The artist 
challenged the dynamics of the gallery space and its normal activities by bringing them 
into the creative process. The gallery audience had an opportunity to participate in the 
project and was encouraged to immerse themselves in the workshop space and help in 
any way possible. The project actively sought out engagement from the surrounding 
community and residents. Weekly workshops were offered free of charge that taught 
participants various aspects of the Moko Jumbie experience, including a stilt walking 
session and it’s history. 
 
The project culminated with two public street performances. The first was for the West 
Indian Junior Carnival Parade in Brooklyn on September 1st and the second on 
September 15th in Chelsea. Over 300 children from neighboring schools participated 
along with 73 Brooklyn Jumbies in a 3-hour dance celebration/exhibition. 
 
 

Wind Torchere 
Bill & Mary Buchen 
 
Location: 
Ohio State University 
Clayton District St Louis 
San Francisco, 3rd Street 
 
Completed: 
August 2007 
March 2007 
February 2007 
 
Agencies: 
Ohio Percent for Art Commission 
San Francisco Art Commission 



Conrad Partners, St. Louis 
 
Collaborators: 
Paul Endres Endres-ware SF and St. Louis 
Greg Fraker Korba Engineering Ohio 
 
Materials: 
Cast Concrete, Stainless Steel, Prismatic Glass 
 
Photographers: 
Bill & Mary Buchen 
 
Budget: 
SF MUNI LIGHT RAIL $500,000 
WIND TORCHERE $150,000 
OSU PROJECT $270,000 
 
Description: 
SF MUNI Light Rail 2007/Artwork for 7 stations 
Artwork for 7 stations on San Francisco 3rd St. Light Rail, Mission Bay area in 
collaboration with structural engineer Paul Endres, Endres/Ware. Flight Marquee 20th 
and 3rd with shadow casters based on native bird silhouettes, Helix Marquee SF State 
University, with shadow casters based on golden spiral, Turbine Marquee 4th and King 
with shadow casters based on historical train yards. Paving embeddments are based on 
train names, native bird shapes, and the Long Bridge which used to run along the site 
 
Wind Torchere for St Louis is a work that uses wind energy and programmable LEDS to 
create a swirling candelabra of wind and light for a downtown environment.  A series of 
wind-activated kinetic spiral vanes resonate and flow within the infrastructure indicating 
wind speed.  Programmable LEDs lights within the column illuminate the form and 
transform the form of the throughout the evening. Stainless steel and aluminum 2007 
40’X3’ 
 
OSU (M) Body 
A series of 8 Cast Benches exploring an athlete's equilibrium orientation, location and 
movement. Stretching and balance are the common thread linking the physical activities 
at Larkins Center and this artwork draws upon this movement as the basis for its form 
 
OSU SPHERICAL TRAJECTORY 
A serial procession describing luminous arcing paths generated by wind energy and the 
prismatic light of the sun. The work is comprised of silver arcs and prismatic discs rotate, 
shift and tilt in the wind like an aerial ballet.  Like synchronized gymnastics, at times all 
the sculptures will seem to move at the same time, as if they are interconnected. 
Polychromatic reflections result when the sun angle of incidence is in line with the 
viewers eyes. 25’ X 25’ 
 



OSU CELEBRATION DRUM CIRCLE 
A place for communal interaction and music. Individual components include: African 
Djembe drums mounted on seats around an Earth drum played with the feet., Afro-Cuban 
Conga Quinto and Tumba drums, Sun Drums based on Brazilian and Indonesian 
archetypes 
 
 

Indestructible language – IT IS GREEN THINKS NATURE EVEN  
IN THE DARK 
Mary Ellen Carroll 
 
Location: 
Former American Can Company, Pulaski Skyway, Jersey City, New Jersey 
 
Completed: 
November 2007 
 
Agency: 
The Precipice Alliance 
Donna Wingate, Executive Director 
 
Collaborators: 
Matt Dilling, Lite Brite Neon  
Tecnolux, lead free glass 
Chester Jenkins, type designer for the font 
 
Materials: 
Neon with lead free glass 
 
Photographers: 
Kenny Trice 
 
Budget: 
$300,000 
 
Description: 
The inaugural commission for the Precipice Alliance, the first international organization 
to commission high-profile, large-scale works of art on the subject of global warming. 
Carroll elected to appropriate the form of the neon sign, emphasizing the concreteness of 
language while assuring that the commission retained its identity as a work of art. As 
material, neon recommended itself for its historical references to industrial signage, for 
its sheer visibility - important for this first Precipice work, so that it might garner 
maximum attention--and because the latest technology would make it carbon neutral. For 
indestructible language, Carroll secured a site at the defunct American Can Company 
along the Pulaski Skyway, a landmarked roadway in New Jersey that heads to and from 
the Holland Tunnel into Manhattan. (At this location, American Can developed the flip-



top closure for cereal boxes.) The piece stretched across five buildings parallel to the 
skyway, with the final words rounding the corner of the north side of the fifth building so 
that they were visible as a solitary phrase when heading toward New York City. The area 
surrounding the site is an industrial wasteland, which might corroborate the common 
belief that New Jersey lacks a strong environmental policy. But in fact the state’s policy 
is in the top four in the United States. The scale of indestructible language necessitated 
collaboration with and permissions from numerous state agencies, from Governor Jon 
Corzine’s office to Jersey City’s Mayor Jerramiah Healy’s office to the traffic division 
for the state. The sign was visible for a period of six months from distances of up to four 
miles, including to airplanes flying into Newark International Airport, to commuter trains 
and rail lines running along the eastern seaboard, and to automobile traffic on the Pulaski 
Skyway, the New Jersey Turnpike, and other roadways. 
 
IT IS GREEN THINKS NATURE EVEN IN THE DARK 
The sentence Carroll chose for the piece, from the more than 200 she generated in Excel 
spreadsheets, issued from the basic premise taken from the media that global warming is 
a moral issue when in fact it a scientific fact. An exegesis of the final version might run 
as follows: IT IS - pronoun, verb: it exists, versus ought; we know the condition exists, it 
is so. A great deal of philosophical discussion, Wittgenstein and beyond, takes up the 
idea of action and intention, with Elizabeth Anscombe in particular focusing on the 
scenario in which one ought to do something, implying moral obligation, but where one 
does not responds unless the condition is seen or knows firsthand. GREEN - noun, verb, 
adjective: color, that which is visible; the neon is red, green is the complement to red, 
plant growth as the effect of greenhouse gas, green as the sign for environmental issues 
that has been coopted; reference to every five or six words in green neon by Joseph 
Kosuth and Carroll’s own piece Flashes of Consciousness (2001); green as money, the 
colloquial word for value, it can be profitable to invest in environmental technology; the 
philosophical base to evil, Nietzsche’s On the Geneology of Morals, envy. THINKS - 
verb: what distinguishes humans beings from animals but the ability to engage in 
cognitive processes? NATURE - noun: man, earth, the atmosphere, outside, inanimate 
being, “the thing.” EVEN - adjective: The issue is nonpartisan; to be carbon neutral. IN 
THE DARK - idiom. The standalone phrase reflects back to viewing the artwork, given 
that the sign is only visible in the dark. If the intention is to not see the issue, the 
language ends where it began, with its being a moral question. 
 

“Shadow Boxing” 
Christopher Janney of PhenomenArts, Inc. 
 
Location: 
South Regional Library 
Broward Community College 
South Campus 
7300 Pines Boulevard 
Pembroke Pines, Florida 
 
Completed: 



April 2007 
 
Agency: 
Broward County Cultural Division 
Public Art & Design 
 
Materials: 
Sand finished aluminum & tempered glass 
 
Budget: 
$292,000 
 
Description: 
In March 1999, the citizens of Broward County passed a Library Bond Issue for the new 
construction or renovation of numerous library facilities. The Public Art & Design 
Program was charged with commissioning artists to implement 25 artworks for 
community, neighborhood, regional, and smaller library branches. 
South Regional Library is one of the locations receiving a public artwork through the 
Library Bond. This project is significant as it is an integrated public artwork of one of 
South Florida's first completed LEED registered buildings. The artist, Christopher Janney 
of PhenomenArts, Inc. has created an artwork design which is visually integrated with the 
faade of the new South Regional Library at the Broward Community College South 
Campus. 
 
“Shadow Boxing” is a 1600 sq. ft. harmonious combination of color, form, light, and 
shadow; comprised of aluminum, sand finished frame and tempered, colored glass. It is a 
“hanging” canopy; welcoming visitors to the library, by washing them with oceanic, 
indigenous colors as they walk through the entrance doors. 
 
 

Confluences 
Anna Valentina Murch 
 
Location: 
Chinook Building 
5th Avenue and Jefferson Street 
Seattle, WA 
 
Completed: 
November 2007 
 
Agency: 
Wright Runstad & Company and King County Washington 
 
Agency: 



ZGF Partnership, Magnusson Klemencic Associates, Turner Construction Company, 
Fabrication Specialties Inc. 
 
Materials: 
Perforated aluminum 
 
Photographers: 
Spike Mafford 
 
Budget: 
$125,000 
 
Description: 
Confluences by Anna Valentina Murch, is a stunning combination of art and architectural 
sensibilities.  The ceiling in the formal lobby of the Chinook Building rewards the 
observant visitor with a view of a graceful artwork, ingeniously crafted of humble 
materials and meticulously lit.  Acute angles of projected light transform a deceptively 
simple design into an elegantly realized installation.  A series of radiating arcs formed of 
perforated steel intersect and overlap each other.  Lighting along the glazed curtain wall 
washes across the sculptural forms, casting intricate shadow patterns across the ceiling.  
Murch’s unique site with its innovative installation enlivens the austere lobby and reflects 
the workers and visitors that pass through the space. 
 
The artist drew her inspiration for the work from King County services that are housed 
within the building. As Murch explains in her artist’s statement, “All these groups, 
whether they work with environment, health, or other social services, are dedicated to 
quality of life issues for the community.” She became aware of the “important interaction 
of all these different centers that work in individual areas, but also interact with each 
other.” Murch visualized these activities as “an abstract image of a series of centers that 
ripple out, coexisting with all the other centers.  Collectively they form an energy and 
activity that animates the lobby.” 
 
Anna Valentina Murch was chosen for the project from 4Culture’s juried Artist Registry 
Volume V.  More information about Murch’s work, including images from other 
projects, can be found on-line at 
http://4culture.org/publicart/registry/sites/sites_artist.asp?ArtistID=55 
 
 

MoonTide Garden 
Mags Harries and Lajos Heder 
 
Location: 
Portland International Ferry Terminal in Portland, Maine 
 
Completed: 
October 2007 



 
Agency: 
Maine Department of Transportation 
 
Materials: 
Aluminum gilded boulders, trees, marsh vegetation, and boardwalk 
 
Budget: 
$80,000 
 
Description: 
The site of MoonTide Garden was formally a dumping area for the dredge spoils of the 
harbor. With the introduction of the International Ferry Terminal nearby, the site has 
been transformed into a waterfront park with marsh vegetation, trees, and boulders 
covered in brilliant silver colored leafing. At the highest moon tide, the lower section of 
the Garden is completely submerged under the seawater with the exception of the gilded 
portion of the boulders. When the tide is out the line demarcating the highest tide 
becomes visible, a memory marked in silver. 
 
 

Nine Spaces Nine Trees 
Robert Irwin 
 
Location: 
University of Washington, Seattle campus 
Seattle, WA 98195-5060 
 
Completed: 
June 2007 
 
Agency: 
Washington State Arts Commission in partnership with the University of Washington, 
originally commissioned by the City of Seattle 
 
Materials: 
Stainless steel, aluminum, vinyl-coated chain link, Winter King Hawthorn trees, and 
turfstone 
 
Photographers: 
Kurt Kiefer 
 
Budget: 
$269,000 
 
Description: 



Nine Spaces Nine Trees was originally commissioned by the City of Seattle in 1983 for 
their Public Safety Building. When the building was slated for demolition the work 
became threatened, and a creative solution to preserve the piece was needed. The work 
was saved through arrangements involving the City of Seattle, the Washington State Arts 
Commission, and the University of Washington. The work was transferred, redesigned, 
and reconstructed by Robert Irwin for its new site at the University of Washington. 
 
The work uses simple materials to encourage viewers to focus on their surroundings. The 
piece creates a maze-like fence structure that is either translucent or opaque depending on 
your position inside or outside. The nine Winter King Hawthorn trees add a complex 
layer to the work, dense in the spring and summer and open in the winter, creating both 
public and private spaces. 
 
 
 
 
 

“Around Town” 
Larry Kirkland 
 
Location: 
Transit Administration Building, Town Operations Center,  
6900 Millhouse Road, Chapel Hill, NC 27516 
 
Completed: 
September 2007 
 
Agency: 
Chapel Hill Public Arts Commission,  
North Carolina Department of Transportation, 
Federal Transit Administration 
 
Collaborators: 
SGF Scultura; Elite Granite and Marble 
 
Materials: 
Engraved Carrara marble, black granite 
 
Budget: $180,000 
 
Description: 
“Around Town” is an engraved marble bench at Chapel Hill's Transit Administration 
building.  It features undulating seat backs that reference the town's topography and 
across its surface are engraved images of the community. Black granite benches at each 
end are inspired by the transit bus tires. 
 



 

Power Wrap – an enclosure for an electrical substation 
Amy Landesberg 
 
Location: 
645 Northside Drive 
Atlanta, Georgia 30318 
 
Completed: 
May 2007 
 
Agency: 
The Georgia Institute of Technology 
 
Collaborations: 
Design Team – Amy Landesberg, Bryan Peter, Nikki Holt, Erin Lindley, Nate Stone, 
Kiem Ho and Erik Amir 
 Structural – Palmer Engineering Company 
 
Materials: 
Coated steel with 26 LED light fixtures 
 
Photographers: 
Neil Dent 
 
Budget: 
$1,000,000 
 
Description: 
An enclosure for an electrical substation is something of an oxymoron: A several acre 
station for transforming 230,000 kv from 150 foot tall overhead transmission lines is not 
something that can be practically contained. Nor necessarily should it be. This massive 
node is a visible part of the grid system that we rely upon completely and so far, anyway, 
can’t live without. Some small switching stations hide behind facades, but usually these 
“eyesores” hide in plain sight by virtue of our becoming inured to them. Furthermore, this 
enclosure, or Power Wrap as it is called, is situated at the industrial edge of a dense urban 
environment being transformed to institutional use by a technology institute that sees no 
reason to hide its equipment. 
 
The Power Wrap is a translucent screen that employs a specifically designed fluctuating 
pattern to filter or sharpen views into the station. It is 500 feet long with regular 20-foot 
bays that vary in height from 20 to 24 feet by stepping at grade to keep the top horizontal. 
It is composed of 75 individually designed 7 to 8 by 20 foot panels of 1 by 4 inch steel 
bars rotated in varying degrees about their vertical axis without a gap anywhere greater 
than 3 inches in any direction. The panels were field erected after receiving factory 
applied elastomeric coating.   



 
The fluctuating pattern strengthens the line of the street by camouflaging the location of 
four personnel gates and three full-bay, full-height vehicular gates.  At the pedestrian 
level pattern creates views into the station that seem alternately closed, partially open and 
fully open. Light flickers with motion and ominous insulators, buses and transformers 
come in and out of focus. This effect is enhanced at night as programmed LED colored 
light pulses through the spectrum and the station. 
 

 
Leaves of Grass 
Donald Lipski 
 
Location: 
Levine Children’s Hospital, Charlotte, N.C. 
 
Completed: 
June 2007 
 
Agency: 
Levine Children’s Hospital of Carolinas Medical Center 
 
Collaborators: 
Brooke Michl-Smith, Senior Architectural Designer, Karlsberger, Architects, Columbus, 
Ohio Martin & Martin, Engineers, Lakewood, CO 
 
Materials: 
Stainless steel tubing, stainless steel cable mesh, over 10,000 chandelier crystals 
 
Photographers: 
Donald Lipski 
 
Budget: 
$225,000 
 
Description: 
Donald Lipski created “Leaves of Grass” in 2007 for the new state of the art Levine 
Children's Hospital in Charlotte, North Carolina. The challenge was to make something 
that would be dramatic and transformative, and appeal to both very young children and 
teens as old as 18. Lipski created a soaring shape which holds a stainless steel net, from 
which hang over 10,000 glass crystals of all shapes and colors. The work is 110 linear 
feet, 8 feet wide at the widest, soaring up to the ceiling of the 6 story open atrium space 
in the hospital's lobby. The curtain wall of the space faces south, so the treasure chest of 
crystals creates prismatic pools of color throughout the space. 
 
 



Windmill Project, Vail 2007 
Patrick Marold 
 
Location: 
East Vail Valley, Southern Edge of Vail Municipal Golf Course. 
Summit County, Vail, Colorado 
 
Completed: 
March 2007 
 
Agency: 
Town of Vail, CO 
Primary contact – Leslie Fordham 
 
Collaborations: 
Patrick Marold Studios Inc. and Holly Solar 
 
Materials: 
Poly-carbonate Tubing, Low Voltage Electronics with LED’s, and Aluminum Wind Cups 
 
Photographers: 
Patrick Marold and Peter Fredin 
 
Budget: 
$94,000 
 
Description: 
The 2007 Vail Windmill Project, was a public art commission that consisted of Patrick 
Marold’s temporary installation of 2700 light generating windmills. This was 
commissioned by the Public Art Committee for the Town of Vail and it lasted a total of 3 
months in the spring of 2007. This installation translated the behaviors and shape of wind 
into a living body of light during the evening hours. Each windmill individually 
responded to the force of the evening gusts, spreading over 5000 square yards of the East 
Vail Valley.  
 
The actual installment of the nearly 3000 windmills took just under a week, and 
incorporated the participation of local volunteers with a team from Denver that assisted 
Patrick Marold.  Once the windmills were installed the evening lights were visible from 
the interstate while the walking path encouraged an up close view as well. Families and 
large groups were often present during the early evening hours while the winds were 
most frequent. Visitors from around the world experienced the Windmill Project and it 
was not uncommon for Denver residents to drive up for the evening to experience the 
living composition of landscape, wind and light.  
 
The Windmill Project attracted international attention, while celebrating the Town of 
Vail's recent commitment to wind energy.  Not only did the project exhibit beauty 



generated by wind through a mechanical system, but it promoted various dialogs 
concerning art, ecology, energy and education. The temporal nature of this project 
highlighted the wilderness of land and sky, inviting the public to experience art on an 
elemental level and with intention.  
 
Actual video footage of this installation can also be viewed at: 
http://www.patrickmarold.com/windmill-project-video.aspx 
 
 

“ALL TOGETHER NOW” 
Roberto Behar and Rosario Marquardt 
 
Location: 
Curtis Hotel 
1405 Curtis Street 
Denver, Colorado 80202 
 
Completed: 
July 2007 
 
Agency: 
Walter Isenberg & Denver Urban Renewal Association 
 
Collaborators: 
KC Fabrications 
 
Materials: 
Aluminum plate & steel. The building blocks and letters are constructed from 1/4” thick 
aluminum plate and attached to a metal pole which is bolted to concrete foundation. The 
walls and benches are also made of 1/4” thick aluminum plates attached to a steel frame. 
The aluminum parts are finished with epoxy urethane paint. 
 
Photographers: 
Roberto Behar & Rosario Marquardt 
R & R Studios 
 
Budget: 
$300,000 
 
Description: 
“All Together Now” creates a landmark and transforms an anonymous street corner into a 
place of encounters in Downtown Denver. Located across the street from the Denver 
Performing arts Center, the project offers a meeting space in the city central area and a 
gift to all children young and old. “All Together Now” celebrates the city of tomorrow as 
a place of camaraderie and friendship belonging to all.  
 



The piece is composed of a 60’ long wall/bench and the 45’ tall urban toy. The yellow 
diamond aluminum wall is painted to create a tri dimensional effect while the bench 
appears to be “floating” above the sidewalk and the building blocks become and 
unprecedented tower of sorts. Together both elements bridge the extraordinary and 
everyday life, popular culture and contemporary art and art and life. “All Together Now” 
brings e-motion and a pause for the eye where to fix a memory, an element of reference 
beyond doubt within the area, and a source of wonder in the on-going collective 
invention of Denver. 
 
As poetic event and social sculpture “All Together Now” alternates between simulation 
and reality, intimacy and monumentality, social space and landmark.  Like Alice in 
Wonderland, who changes scales to transform through dreams her perception of reality, 
“All Together Now” provides physical evidence of the fantastic as part of daily life. “All 
Together Now” is a call to action and play in downtown Denver. 
 
 
 
 

Mojo 
Christian Moeller 
 
Location: 
285 West Sixth Street 
San Pedro, CA 
 
Completed: 
December 2007 
 
Agency: 
CIM Group, Inc. and Lee Homes in association with the Community Redevelopment 
Agency, City of Los Angeles 
 
Collaborators: 
Carlson and Company (engineers/fabricators) 
 
Materials: 
Steel column, robotic arm, motion-detection cameras, light source, computers 
 
Photographers: 
Shaun Westbrook 
 
Budget: 
$225,000 
 
Description: 



The physical elements of Mojo consist of a 30 foot column upon which is mounted a 
robotic arm whose tip is furnished with a light. Mojo is a sculpture that performs a 
variety of movements, some are interactive with the public, some are autonomous, and 
some are dependent upon night time to allow for the light element to be fully operational.     
The robot is programmed to move either in a random pattern (at night this creates light 
patterns on the side of the building or on the sidewalk) or the movement of the robotic 
arm responds to pedestrian activity on the adjacent sidewalk as it is perceived and tracked 
by two motion-detection cameras installed on the building’s roof.  Signals identifying 
motion from the cameras are routed to the robotic arm and allow it to “follow” 
pedestrians within a zone of forty feet. During evening hours the light illuminates and 
tracks those who walk by for a brief moment.  During daylight hours, Mojo actively 
moves and is engaged in tracking motion, without the light element.  Situated just several 
blocks from the Los Angeles Harbor, Mojo is a riff on the robotic cargo-lifting equipment 
visible in the distance and to the lighthouse on Point Fermin, a landmark feature of San 
Pedro.  These aspects of Mojo make it a particularly suitable artwork for the harbor 
community. Mojo was commissioned for Centre Street Lofts in downtown San Pedro 
(developed by Lee Homes and CIM Group, Inc in association with the CRA, Community 
Redevelopment Agency of the City of Los Angeles) in fulfillment of the CRA’s percent 
for art obligation.  
 
 

“Trappings: Midwife Center” 
Two Girls Working: Tiffany Ludwig and Renee Piechocki 
 
Location: 
The Midwife Center for Birth and Women’s Health, 2825 Penn Avenue, Pittsburgh, PA 
 
Completed: 
November 2007 
 
Agency: 
The Midwife Center for Birth and Women’s Health, Pittsburgh, PA 
 
Materials: 
Photographs, Photographic Tile, DVD Video, Vinyl Text, Digital Prints, Wood, Fabric 
 
Photographers: 
Two Girls Working: Tiffany Ludwig and Renee Piechocki 
 
Budget: 
$9,000 
 
Description: 
Two Girls Working is the artist collaboration of Tiffany Ludwig and Renee Piechocki.  
Since 2001, they have produced their national, interview-based public art project 
Trappings.  They have traveled across the country gathering groups of women together to 



respond to the question: what do you wear that makes you feel powerful? Although the 
project starts with a question about clothing, the project is not about fashion and to a 
large extent, not about clothing.  The project explores the meaning and expression of 
power in women’s lives and the perception and production of identity.  The artists have 
interviewed more than 600 women in 15 states, visiting each region of the US. 
 
The installation Trappings: Midwife Center is Two Girls Working’s first long-term 
public art installation.  The artists approached The Midwife Center for Birth and 
Women’s Health to produce an interview session at the Center with staff and clients, and 
to create a series of intimately scaled artwork throughout the health center.  The 
individual artworks feature women who have participated in Trappings locally and 
nationally.  The content of all of the artworks installed at the Center are derived from 
Trappings interview sessions, and share common themes.  The artists approached the 
Center as an installation location for site-specific artworks focusing on themes of how 
some women connect power to birth, motherhood, and body image.  These individual 
artworks were designed as interventions throughout the exam and waiting spaces for 
clients, staff, and visitors to consider issues of power and identity.   
 
The project was funded completely through private donations from The Heinz 
Endowments’ Small Arts Initiative grant and PA Partners in the Arts. 
 
 

Furrow 
Thomas Sayre 
 
Location: 
LYNX Blue Line 
Scaleybark Light Rail Station 
Charlotte, NC 28209 
 
Completed: 
September 2007 
 
Agency: 
Charlotte Area Transit System (CATS) 
 
Collaborators: 
Artist responsible for design of art and site landscape 
 
Materials: 
Six sculptures were hand built (with Bobcat assist) by mounding Carolina red earth and 
shaping each with a rotating steel template. Galvanized reinforced steel structure is 
placed, tied and rested on the earth form. Concrete colored with iron oxide is applied at a 
specific thickness and further defined by a second rotating screed. Loose red clay and 
rocks and hand thrown or shoveled onto the surface and left until the disk cures. Each 
sculpture is lifted by 4-point lifts that are later removed by the artist. Concrete prior to 



lifting and installation is tested at 5,000 psi. Each disk is set on a concrete and rebar 
foundation and braced until the concrete sets. 
 
Photographers: 
CATS Staff Photography 
 
Budget: 
$262,500 
 
Description: 
Furrow, six giant harrow-like disks, sculpted by Thomas Sayre out of Carolina red earth, 
identify one of 15 transit stations in the southeast's first light rail line recently opened in 
Charlotte, North Carolina. Harrowing disks reference the site's agricultural past and 
question what is being cultivated. Sayre's originality and scale is based on his invented 
technique. His vision is what he does with this technical proficiency. Using his 
earthcasting technique, 72+ cubic yards of Carolina red clay, a steel template, galvanized 
reinforcing steel, a Bobcat, pea gravel mix of concrete, iron oxide, a rotating screed, 4-
point lifts, and his small but experienced crew, Sayre fabricated the disks literally across 
the street from the future station. The art cured for two months and then a 60-ton crane 
lifted each sculpture onto a flatbed truck, moved it across the roadway, and placed and 
braced each disk on its footing.  
 
An ongoing draught temporarily prevents the planting of the artist's landscape of tall 
grasses, low shrubs, and random trees. Each disk weighs 11 tons, appears fragile, and 
belies its significant weight and density. Their north/south alignment in the median takes 
full advantage of the sun’s transition, tracking the passing of the day on its convex and 
concave surfaces.  Furrow’s scale is in perfect harmony with its urban environment. The 
art is appreciated by pedestrians, transit riders, and people in automobile. 
 
 

Cactus Mirage 
Norie Sato 
 
Location: 
McDowell Mountain Ranch Park & Aquatic Center 
15525 North Thompson Peak Parkway Scottsdale, AZ 85260 
 
Completed: 
January 2007 
 
Agency: 
Scottsdale Public Art 
 
Collaborations: 
Weddle & Gilmore Architects 
Nicomia Design & Fabrication 



 
Materials: 
Acrylic, stainless steel, mylar and aluminum 
 
Photographers: 
Chris Loomis, Bill Timmerman and Scottsdale Public Art 
 
Budget: 
$115,000 
 
Description: 
Norie Sato’s Cactus Mirage  
 
The result of an ideal collaboration between the artist and project architect Phil Weddle, 
Norie Sato’s Cactus Mirage relates seamlessly with the architectural vocabulary of the 
building and the surrounding landscape.  
 
Visible through the community center’s floor-to-ceiling windows, this striking wall 
immediately captures visitors’ attention as they enter the building’s grand foyer. Its 
prominence on the pool deck also serves as the front facade of the water slide tower. 
 
The thirty-by-forty-foot, variegated acrylic scrim enclosure was originally inspired by the 
skeleton of a barrel cactus. Conceptually rich, Cactus Mirage reconfigures the most 
powerful natural forces of a playground oasis nestled amid the tentative desert landscape 
of the McDowell Mountains. 
 
With ever-shifting shades of aqua blue, the sun casts dynamic gradations across the 
screen, projecting a composition of bright stripes and deep sharp shadows. 
 
Those who climb the steps to the water slide get a close look at the sequined curtain of 
thousands of small silvery disks that hangs from the stairway side. The multicolored 
mirror-finish petals shimmer and dance with the slightest breeze, like the play of light 
upon water.  
 
No electricity is needed for this intricately kinetic light show, and from either side of the 
screen, on any day, from any distance, the performance is never the same. 
 
 

Waterfront 
Ricky Sears 
 
Location: 
Socrates Sculpture Park, 32-01 Vernon Blvd. 
Long Island City, NY 
 
Completed: 



September 2007 
 
Agency: 
Socrates Sculpture Park 
 
Collaborators: 
Engineers Michael Shields, Chanho Yoon 
 
Materials: 
Vinyl, reclaimed lumber, steel 
 
Photographers: 
Ricky Sears 
 
Budget: 
$5,000 
 
Description: 
Waterfront was a site specific sculpture, part of EAF07, Emerging Artist Fellowship at 
Socrates Sculpture Park, Long Island City, NY. 
 
 

Crouching Spider 
Louise Bourgeois 
 
Location: 
Pier 14. The Embarcadero, San Francisco, CA 
 
Completed: 
November 2007 
 
Agency: 
San Francisco Arts Commission/Jill Manton in cooperation with the Louise Bourgeois 
Studio courtesy of Gallery Paule Anglim, San Francisco, CA and Cheim and Read, New 
York 
 
Materials: 
Bronze, silver nitrate and polished patina, and stainless steel 
 
Photographers: 
Perretti & Park Pictures, Jamie Whitaker, Photo by Tristan Savatier 
 
Budget: 
$150,000 
 
Description: 



“Crouching Spider” by Louise Bourgeois is part of the temporary sculpture program of 
the San Francisco Arts Commission. Louise Bourgeois is one of the world’s most 
respected and influential living artists. Now in her 96th year and still actively making 
artwork in a wide range of media, her prolific career spans over seven decades. 
“Crouching Spider” is being displayed in a prominent waterfront location on San 
Francisco's Embarcadero against a dramatic backdrop of the Bay Bridge. The 2 1/2 ton 
monumental bronze sculpture measuring 27' long and 10' high has been loaned to the city 
of San Francisco by the artist and will be displayed for approximately 1 years.  
 
Over the course of her career, Bourgeois has consistently returned to the theme of 
childhood and family. These universal concerns have motivated her imagery and forms, 
often in unexpected ways. This spider, for example, is Bourgeois’s representation of the 
ideal mother. The spider is a creature that protects its children while weaving for them a 
beautiful home. Bourgeois was born into a family of tapestry restorers and learned from 
her mother the skills of tapestry weaving and repair. There is another reason why 
Bourgeois likes spiders so much: they eat mosquitoes.  
 
“Crouching Spider” made in 2003, is the last in a series of large scale spider sculptures 
that Bourgeois began in 1993. This work was cast especially for presentation in San 
Francisco. Created at this large scale, Bourgeois’ spider takes on a monumental 
appearance. Powerful, feminine, and imbued with imagination, Bourgeois’ spider is a 
surprising counterpoint to the traditional bronze man-on-a-horse. From a distance, with 
her body low to the ground and legs extended, the spider gives the illusion of movement. 
“Crouching Spider” has been guarding our city with maternal love from her position at 
the edge of our city. 
 
 

A Psychic Vacuum 
Mike Nelson 
 
Location: 
The Old Essex Street Market, 117 Delancey, New York City 
 
Completed: 
September-October 2007 
 
Agency: 
Creative Time 
 
Collaborators: 
Mile Nelson 
 
Materials: 
Mixed media 
 
Photographers: 



Charlie Samuels 
 
Budget: 
$225,000 
 
Description: 
This past fall, artist Mike Nelson transformed the disused interior of the Essex Street 
Market in NYC’s Lower East Side, taking audiences on an unexpected journey through 
reconstructed rooms, passageways, and meticulously assembled environments of his 
installation titled A Psychic Vacuum. Inspired by the building’s history, the surrounding 
neighborhood, literary and cultural references, and the current social climate in the 
United States, the project comes to life via materials gleaned from local salvage yards 
and debris from the market’s heyday. This site-specific project, the London-based artist’s 
first major installation in the U.S., will offer audiences an opportunity to explore a 
forgotten building, once a bustling part of the Lower East Side, which has been 
inaccessible to the public for the past thirteen years. 
 
Accessed through a small door on Delancey Street, the work draws visitors into a parallel 
universe by way of a series of deeply believable and disquieting architectural spaces, 
confusing the real with the fictionally derelict. Entering Nelson’s work is an active, and 
sometimes anxious, experience in which viewers move through an elaborate labyrinth of 
rooms often concealed within rooms, surrendering their bearings to experience the artist’s 
three-dimensional narrative. 
 
 

If You Lived Here You’d Be Home 
Janet Zweig 
 
Location: 
The Maplewood-Machester light rail station overpass on Manchester Road in 
Maplewood, MO 
 
Completed: 
December 2007 
 
Agency: 
Metro Arts in Transit, St. Louis, MO 
Project manager: Hoang Nguyen 
Program director: David Allen 
 
Collaborators: 
Fabricator: AFX Sign Effectz, Adam Brown, Milwaukee, WI 
Project engineer: Franklyn Berry 
Design assistant: Natalia Porter 
 
Materials: 



Two demolished houses from Maplewood, MO; lights, steel, fiberglass 
 
Photographers: 
Cathy Carver 
 
Budget: 
$142,400 
 
Description: 
Maplewood is known for its “characters” its unique individuals. Some people have 
fondly called it “quirky.” Many have spent their entire lives in Maplewood, but young 
people are moving in. There's nostalgia for the past alongside new development and 
renovation. People are looking forward and looking back -- the two impulses are 
compatible in Maplewood. 
 
The artwork consists of two 28 foot long 3-dimensional sculptures that spell out the word 
“MAPLEWOOD” installed on either side of the overpass bridge: one forwards, and one 
backwards. The letterforms were constructed of materials taken from two houses in 
Maplewood that were demolished in the fall of 2006. The houses were transformed into 
two words. 
 
The artwork on the south of the overpass is the word “MAPLEWOOD” written 
backwards: the memory of what Maplewood once was. 
 
The artwork on the other side of the overpass is the word “MAPLEWOOD” written 
forwards: the materials from the demolished houses were cleaned and renovated for the 
future. 
 
People driving into Maplewood see the forward facing word. They can read the word on 
the other side of the overpass in their rear-view mirrors, as if seeing an illusionistic image 
of Maplewood’s past. As Marshall McLuhan said in 1967, “We drive into the future 
using only a rear-view mirror.” 
 
At night, the letters are lit from behind, dramatically silhouetting them against the bridge. 
 
The typography was derived from an old Maplewood theater marquee, still in the 
memories of many residents. 
 
 

TED LANDSMARK SELECTIONS 
 

The Sound of Light 
Richard C. Elliott 
 
Location: 
Hudson Retaining Wall; Martin Luther King Jr. Way at Hudson Street in Seattle WA 



 
Completed: 
November 2007 
 
Agency: 
Sound Transit 
 
Collaborators: 
Elizabeth Conner, Arai Jackson Architects 
 
Materials: 
Industrial grade reflective disks, aluminum backing and framing, epoxy 
 
Photographers: 
Jennifer Babuca, Peter de Lory 
 
Budget: 
$326,500 
 
Description: 
Sound Transit system artist Elizabeth Conner defined a zig-zagging alignment for a two-
block long retaining wall adjacent to a new at-grade light rail line in Seattle, Washington.  
Inspired by the shape of the wall, artist Richard “Dick” Elliott created mandala-like facets 
for the 27 angled planes. Using three-layers of bicycle reflectors, Elliott creates a lively 
rhythm on the tall sequential panels through use of primary colors, geometric patterns, 
and reflective light. This rhythm becomes a visual composition similar to a symphony: 
“The Sound of Light.” 
 
Dick Elliott has devoted his career to creating art that is sited where people live, and that 
gives them a lift while they conduct their daily lives. His designs, echoing the patterns 
within us, have connected people to the living fabric of life since the dawn of time. They 
create a meditative and instinctive response of harmony. A Reflective Light Painting is an 
ever-changing representation of the fundamental patterns of energy, reflecting nature on 
both the macro and micro levels. 
 
 

The El 
Daniel Hauben 
 
Location: 
Freeman Street Subway Station, 2, 5 lines, Bronx, New York 
 
Completed: 
May 2007 
 
Agency: 



Metropolitan Transportation Authority Arts for Transit 
 
Collaborators: 
Architect: Urbahn Architects 
Fabricator: Gordon Stained Glass Studios, Inc. 
 
Materials: 
Faceted Glass 
 
Photographers: 
Daniel Hauben 
 
Budget: 
$58,150 
 
Description: 
The elevated train stations located in the Bronx inspired The El. Artist Daniel Hauben, a 
Bronx resident, has always been drawn to and inspired by the sense of scale provided by 
these immense structures when contrasted with their neighborhood settings, and his 
scenes, translated into faceted glass mosaics, depict the unique character of the Bronx 
through composition, pattern, light, darkness, and movement. Hauben commented, that as 
one “looks down a long street topped by the receding concentric pattern of the elevated 
structure, one has a feeling of both great depth and the sprawling vastness of the city.” 
 
 

Embrace, The Smokestack Project 
Gillian G. Christy 
 
Location: 
The Plant, 60 Valley Street, Providence, RI 
 
Completed: 
June 2007 
 
Agency: 

1. Puente 
2. Struever Brothers, Eccles and Rouse 

 
Collaborators: 
Gillian Christy, Sculptor 
Russell Preston, Architect 
Stephen Hassell, Collaborative Engineers 
Mystic Scenic Studios, Inc., Bronze Fabricators 
Demers Brothers, Inc., Installation Crew 
 
Materials: 



Existing smokestack, Stainless Steel, Bronze 
 
Photographers: 
Stephanie Ewens 
 
Budget: 
$170,000 
 
Description: 
“Embrace” was launched as The Smokestack Project with work beginning in February 
2005.  With this piece of civic art I added a seven-foot bronze grid, sculpted as a pattern 
that suggests the form of the bricks that once stood recalling the height of the original 
smokestack.  Visually connecting the old with the new, two stainless steel vines wrap 
around the stack signifying the positive growth found within the neighborhood.  This 
monumental piece of civic art took 24 months to create receiving donations from city 
organizations, private donors and grants. Most importantly, I was able to involve the 
neighborhood and local community by teaching welding classes at a local organization, 
where male and female students ages 15-45 years old participated in fabricating several 
of the leaves that adorn the stack. 
 
 

Written Words 
Steve Gillman and Katherine Keefer 
 
Location: 
West Regional Library 
8601 W. Broward Blvd. 
Plantation, FL 33324 
 
Completed: 
November 2007 
 
Agency: 
Broward County Cultural Division 
 
Collaborators: 
Pierce Architectural Group 
 
Materials: 
Granite, Colored Concrete with Bronze Dividers, Earthwork, Grass, Trees, Metal Tree 
Grates 
 
Photographers: 
Steve Gillamn 
Claire Garrett 
 



Budget: 
$167,000 
 
Description: 
The art plaza “Written Words” is a unique “room” within a larger exterior plaza adjacent 
to the Broward County West Regional library.  Responding to the larger plaza's 
symmetrical grid pattern and round berms, the art plaza occupies a 32'x32' area carved 
into a group of four of the grassy berms.  It consists of a series of arc shaped granite 
benches radiating out from a centrally placed abstract granite sculpture, a granite Arc of 
Text inlaid into the two-toned colored concrete sidewalk and granite retaining walls 
cladding the cut-out berms.  The artwork’s skewed grid deliberately contrasts with that of 
the larger plaza, as a metaphor for the library which functions to help one see in new 
ways. 
 
The inspiration for the art plaza’s orientation relative to the larger plaza comes from the 
philosophy of the well-known educator Piaget who said that learners alternate between 
states of equilibrium where our world makes sense, and dis-equilibrium characterized by 
the state of uncertainty.  This uncertainty occurs when new information does not fit into 
our concept of how the world is.  Through an expansion of thinking we are able to return 
to a state of equilibrium.  The art plaza, like the library itself, is both a sanctuary and a 
challenge, showing us the world from a different perspective.  It is a place where one can 
be alone or where ideas can be shared, a place for contemplation and expansion of the 
mind. The sand-blasted granite Arc of Text sweeping across the art plaza stimulates 
thought with a free-verse poem which celebrates Words. 
 
 

SW GATEWAY 
G. Byron Peck 
 
Location: 
12th and Maine Avenue Southwest, Washington DC 
 
Completed: 
November 2007 
 
Agency: 
DC Creates Public Art Program, DC 
Commission on the Arts and Humanities 
 
Collaborators: 
Colorco Ltd., Fabricator 
District Department of Transportation, Traffic Control 
 
Materials: 
Mosaic 
 



Photographers: 
John Woo 
 
Budget: 
$285,000 
 
Description: 
For years, the 12th Street Tunnels in Southwest, Washington DC were uninviting, dark 
and dangerous entryways for vehicular traffic as well as pedestrians.  At the request of 
the surrounding community, the DC Creates Public Art Program of the DC Commission 
on the Arts and Humanities initiated a competition to create murals on both northbound 
and southbound tunnel walls - a total of four walls measuring 280 feet each.  Muralist, G. 
Byron Peck was selected to design a mosaic mural for this project.  Colorco LLC was 
selected to fabricate the murals. The mosaics span the tunnel walls creating a gateway 
into this transitional area of the city. 
 
The neighborhood has a rich and vibrant history which dates back to the late 17th 
century.  As the Nations Capital developed, the area was included in the original city 
design.  Much of the development was oriented toward the Potomac River with a heavy 
concentration of wharves for both shipping and passenger vessels.  Southwest is now a 
product of urban renewal programs of the 1950s and 1960s.  Although the residential 
base remains stable, the commercial district is currently in transition toward renewed 
vibrancy.  The waterfront remains active with a traditional fish market, restaurants and 
several marinas. 
 
Today the tunnels walls are covered with dazzling and seamless mosaic murals that 
reflect the Commission’s intent to create an attractive environment that reflects the 
community.  The mosaics feature images and stylized abstractions of river themes and 
landmarks associated with the waterfront.  The artwork can be seen thousands of people 
each day as they commute to work or visit the new Nationals Baseball Stadium. 
 
 

York Bridge-Sammamish Meander 
Cliff Garten/ Cliff Garten Sudio 
 
Location: 
Your Bridge Replacement Project, Redmond, WA 
 
Completed: 
March 2008 
 
Agency: 
The Cultural Development Authority of King County, WA 
 
Collaborators: 
Cliff Garten/ Cliff Garten Studio, Venice, CA 



King County Division of Roads, WA 
Entranco Engineers, Bellevue, WA 
Patrell Engineering Group, Glendora, CA 
 
Materials: 
Anodized aluminum sculptural railing, concrete from liners from arch and abutments 
 
Photographers: 
Ned Ahearn, Seattle, WA 
 
Budget: 
$430,000 
 
Description: 
Through a collaboration with the Cultural Development Authority of King County 
Division of Roads and Entranco Engineers, Cliff Garten Studio transformed the shape 
and structure of a standard bridge type through the alteration of the deck plan and railing/ 
crash barrier system.  Through the intervention of sculpture, the York Bridge is actively 
integrated into the landscape of the Sammamish River and an otherwise base piece of 
public infrastructure is given expression of its place in the larger riparian environment. 
 
 

Edge Elements 
Richard Hansen 
 
Location: 
South Shore Park, Bay View, Wisconsin 
 
Completed: 
October 2007 
 
Agency: 
Milwaukee County, Wisconsin 
 
Materials: 
Granite, laser etched stainless steel plaques 
 
Photographers: 
Richard Hansen 
 
Budget: 
$110,000 
 
Description: 
Given the challenge of creating public art for this park, I was repeatedly drawn to the 
water’s edge.  My intuition and experience told me that whatever I did should encourage 



awareness of the vital presence that is Lake Michigan. What became important to me was 
developing sculptural situations that were simply invitations to pause and reflect, 
referencing the natural history of the Lake. 
 
These Edge Elements, a series of sculptural places/moments, are made of granite taken 
from the same quarry as the ancient breakwater. Like pieces of till left parallel to the 
ancient glacial movement, they align with the water’s edge at strategic points within 
South Shore Park. 
 
1. Breakwater Frame: These granite elements frame a long view for pedestrians and 
cyclists on the bike/walking path alongside the Pavilion.  The strong upright forms invite 
investigation.  A quote by the contemporary American poet, Jane Hirshfield: “Everything 
changes, everything is connected, Pay Attention” etched into the stone becomes visible as 
you approach the piece.  Three low granite slabs, their waterside edges carved to express 
the water’s erosive energy, welcome you to contemplate the flow and interconnectedness 
of this vibrant body of water. 
 
2.  Glacial Flow:  Overlooking the beach on a grassy knoll, this monolithic seating 
element with eroded edge is accompanied by a carved white granite form that pushes out 
in several directions.  The form inspiration (explained on a small laser cut stainless steel 
plaque) is the glacier that created the Great Lakes.  
 
3.  Wave Action:  Set between the existing children’s playground and the stone peninsula, 
this sculptural ensemble features a carved wave form of white granite. The undulating 
form invites touch and lounging and a small plaque offers more layers of information 
about this natural phenomena. 
 
 

Always Becoming 
Nora Naranjo-Morse 
 
Location: 
The Smithsonian’s National Museum of the American Indian; 4th St. and Independence 
Ave., S.W.; Washington, D.C. 20560 
 
Completed: 
September 2007 
 
Agency: 
Smithsonian’s National Museum of the American Indian 
 
Collaborators: 
Installation Team: Nora Naranjo Morse, Athena Swentzell Steen, Bill Steen, Benito 
Steen, Kalin Steen, Don Juan Morales, Juana Morales Escalante, Emiliano Lopez 
Morales. Landscape Architect: Rick Borkovertz 
 



Materials: 
Sand, straw, clay, stone, black locust wood, bamboo, grass and yam vines 
 
Photographers: 
Ernest Amoroso, National Museum of the American Indian 
 
Budget: 
$155,000 
 
Description: 
The changing and graceful dynamics between environment, home, and Native culture are 
among the larger themes present in “Always Becoming,” the five undulating and 
handmade works by Nora Naranjo-Morse (Santa Clara Pueblo) that emerge from the 
grounds of the south entrance of the Smithsonian’s National Museum of the American 
Indian in Washington, D.C.  
 
Grounded in figures from Santa Clara Pueblo oral tradition, the sculptures are named 
‘Father,’ ‘Mother,’ ‘Little One,’ ‘Moon Woman’ and ‘Mountain Bird.’ They stand from 
seven and a half to sixteen feet high and are made entirely from natural materials: dirt, 
sand, straw, clay, stone, black locust wood, bamboo, grass and yam vines. Naranjo-Morse 
selected organic materials to enable the forms to take on a life of their own, allowing the 
elements themselves to affect the work over time.  This way, the forms are “always 
becoming.” 
 
Three of the sculptures are clad with layers of a mud mixture - dirt, sand, water and straw 
combined by hand and foot - an organic building material often used to build homes and 
structures in the Southwest.  The walls of each layered form are 6 to 8 inches deep and 
the surfaces are accented with a variety of colored natural clays.  ‘Moon Woman,’ for 
example, features hand-molded clay spheres representing phases of the moon and ‘Little 
One’ is topped in fired clay pieces. 
 
Two sculptures - Mountain Bird and Father - are tipi-like in structure, featuring hand-
woven bamboo reed mats and locally harvested wood branches used as tall supports. The 
Mother sculpture features a circular “window” through which the museum’s southern 
Cardinal Direction Marker stone is visible. 
 
Nora Naranjo-Morse is an artist, poet, author and filmmaker. A sculptor who works 
primarily in clay and bronze, her work can be found in the collections of museums 
throughout the United States. 
 
 

Illusion of Place 
Jim Hirschfield and Sonya Ishii 
 
Location: 
Paseo del Norte, between Golf Course Rd and Universe Rd., Albuquerque, NM 87114 



 
Completed: 
June 2007 
 
Agency: 
City of Albuquerque, Department of Municipal Development/CIP Art 
 
Collaborators: 
Savina Garcia, Wilson and Company, Albuquerque, NM 
Morrow Reardon Wilkinson Miller, Ltd., Landscape Architects, Albuquerque, NM 
Site Southwest, LLC., Albuquerque, NM 
PB Americas, Albuquerque, NM 
 
Materials: 
Concrete Masonry Units, Concrete, Photo Etched Stainless Steel, Glazed Tile, Steel, LED 
Lighting, Aluminum, Paint, Plantings 
 
Photographers: 
David Nufer 
 
Budget: 
$885,000 
 
Description: 
Our concept attempts to honor the sacredness of the National Petroglyph Monument site 
through which the road passes. Our intent was to design a road that does not directly 
speak about the monument, but chooses to tell a new story, one that is a remembrance for 
a very special place. Those driving the road become aware of a new reality: A reality 
different from the urban landscape they just left and tied to the monument the road moves 
through. When one begins their journey the design of the road reveals that one is 
traveling through an out of the ordinary place. We accomplished this through a variety of 
enhancements that include: 
 
Accordion walls: Every 200 feet an accordion walls host photographic images of animals 
one is likely to see in this dessert landscape. The photographs are divided into sections 
with the animals stretching the 75 foot length of the wall.  Those driving or walking the 
road connect the sections within their imaginations.  
 
Colored Tiles: Throughout the masonry barriers, brightly color tiles dot the wall surfaces 
mimicking the blooms and foliage of the planted landscape. 
 
Land Bridge: A land bridge on the top of the escarpment enable those walking the trails 
to continue over the road with the least possible intrusion.  The fence of the bridge echoes 
the accordion wall with its undulating design.  As the sun sets and darkness descends, 
strategically placed lights on the bridge create a delicate pattern of light and moires. 
 



Light Boxes: Strategically placed light boxes are painted with abstracted images inspired 
by animals of the desert. As the sun sets and the colorful abstracted shapes can no longer 
be seen, lights within the box highlight line drawings of the actual animals. 
 
 
 

Ascending Path 
Brad Bourgoyne and Aaron P. Hussey 
 
Location: 
Renaissance Park, Chattanooga, TN 
 
Completed: 
June 2007 
 
Agency: 
City of Chattanooga, TN, Public Art Program 
 
Materials: 
Cor-ten steel, cast bronze, Tennessee cut stone 
 
Photographers: 
Rachel Hildebrandt 
Brad Bourgoyne 
Durant Thompson 
 
Budget: 
$70,000 
 
Description: 
A monumental work sited on the northern bank of the Tennessee River, Ascending Path 
is part of Chattanooga’s 21st Century Waterfront Plan. At 12 feet tall by 44 feet in length, 
the sculpture casts a powerful silhouette and aims to be a distinctive source of civic pride. 
It embodies the historical heritage of the waterfront as it celebrates the river city’s 
revitalization and community spirit.  
 
The 23-acre Renaissance Park marks the intersection of the past, present and future for 
the community. The new wetlands park is informed by the site’s industrial past, rooted in 
the economics of a river locale, and also honors an earlier history of the region. The area 
witnessed the passage of the Trail of Tears, garrisons of African-American troops during 
the Civil War, and Camp Contraband - the post-Civil War migration of freed black 
refugees. The Park is also a physical nexus, offering sweeping views of the city’s 
identifying landmarks. 
 
Ascending Path is a visual manifestation of this geographic, historical and cultural 
significance. It is positioned at the site of the first Tennessee River bridge at Chattanooga, 



erected in 1864. Three main elements inspired the design: this first trestle wooden bridge, 
the Westward migration of people and Lookout Mountain. The sculpture features an 
abstracted mountain form, 10-feet tall trestle-style posts, and a bridge trestle component, 
fabricated in Cor-ten steel, which will oxidize to warm reds and oranges. Atop the bridge, 
seven cast silicon bronze figures march on their long journey. Blocks of Tennessee stone 
placed at the foot create transition with the site.  
   
Both a bridge and a gateway, Ascending Path marks a place of transition, presenting a 
singular image of the perseverance and hope felt by all peoples as they cross into the 
unknown of their future - a fitting tribute to Chattanooga’s civic rebirth.  
 
 
 
 
 
 

“In Our Hands” 
Larry Kirkland 
 
Location: 
Public Works Administration Building, 6850 Millhouse Road, Chapel Hill, NC 27516 
 
Completed: 
September 2007 
 
Agency: 
Chapel Hill Public Arts Commission 
 
Collaborators: 
Judson Daniel, Stonemason; Walla Walla Foundry; Seattle Solstice Stone Company 
 
Materials: 
Cast bronze, basalt granite, stone from Sharp’s Mountain TN 
 
Budget: 
$240,000 
 
Description: 
“In Our Hands” is a semi-circular stone wall and courtyard created for the town of 
Chapel Hill, North Carolina's Public Works Department. Select stones hold cast bronze 
objects that are iconic of the work of the Department. Basalt granite seating stones are 
placed within the plaza space. 
 
 
Art Trucks 



Nicoletta Barolini, Joseph D’Alesandro, Chuck Davidson, Tom Duncan, Joy Taylor, 
Patricia Villate 
 
Location: 
Various garbage collection routes throughout the city of Yonkers, NY 
 
Completed: 
April 2007 
 
Agency: 
The City of Yonkers, NY 
 
Collaborators: 
John Liszewski, Commissioner, City of Yonkers Department of Public Works 
 
Materials: 
Printed outdoor vinyl (inkjet solvent on 3M 180C-10 with Gloss 3M 8518 lamination) 
 
Photographers: 
Mona Chen, Barbara Segal 
 
Budget: 
$8,000/truck (artist design fees, production, and installation); 6 trucks total 
 
Description: 
Sponsored by the City of Yonkers’ Office of Economic Development for Yonkers 
Business Week 2007, the Art Truck project transformed six garbage trucks into fun and 
attractive “mobile art galleries.”  Original designs for the trucks were created by regional 
artists to promote the “clean and safe environment” mission of the Yonkers’ Department 
of Public Works. 
  
The artists’ designs were printed on outdoor vinyl and wrapped around the entire body 
and cab of each truck. These eye-catching Art Trucks travel routes covering every district 
in the City. They have also been invited to appear at a variety of community festivals and 
parades, raising the public’s awareness of the vital role the workers play in maintaining a 
clean and safe environment for the community. 
  
Additionally, the Art Trucks have fostered a partnership between the local schools and 
the Department of Public Works. The resulting educational program brings the Art 
Trucks to the schools as a tool to generate discussions among students about the larger 
issues of sustaining a healthy environment for all. 
 
Conceived by JMC Art Partners + Segal Fine Arts. 
 
 



Ghost Palms © 
Norie Sato 
 
Location: 
Miami International Airport South Terminal International Baggage Claim, Miami FL 
 
Completed: 
October 2007 
 
Agency: 
Miami-Dade Art in Public Places Trust 
 
Collaborators: 
Color shifting laminated glass: Imaging Sciences LLC, Ohio 
Hand painted, sandblasted glass: Franz Mayer of Munich, Munich, Germany 
Window Aluminum Framing/ Assembly: Baker Metal, Dallas, TX 
Windows Installation & Coordination: Enclos Corp. Terrazzo: David Allen Company, 
Raleigh NC 
Architects: Rizo Carreno & Partners and Borrelli & Partners, Miami, Joint Venture 
 
Materials: 
Laminated, handpainted and sandblasted glass; aluminum and Terrazzo 
 
Photographers: 
Robin Hill Photography ©2008 and the artist 
 
Budget: 
$1,246,000 
 
Description: 
Sited at five locations along the 300 foot-long glass interior curtain wall of the 
International Baggage Claim, Ghost Palms takes its inspiration from the ubiquitous palm 
trees that populate the Miami-Dade County landscape.  Sato, whose work is well known 
for its refined, elegant aesthetic, has rendered the palms in their purest forms, purposely 
contradicting the complexity of the actual structure.  The design of the windows, which 
makes use of the conventional architectural storefront, flourishes with imagery of five 
diverse species of palm trees.  Each of the five windows bays, 24 feet tall by varying 
widths, expresses a specific, strong structure of the palm, whether the frond, the branch or 
the trunk.  
 
The glass used throughout the vast areas is subtly colored through the use of an iridescent 
glass. The colors in the glass are formed with embedded powders that reflect multiple 
spectrums of light, which not only change colors throughout the day, but alter as 
passengers move throughout the baggage claim area.  As one’s relationship to the artwork 
changes, or as the day becomes night, the quality of light dramatically alters the colors of 
the glass. While some areas appear mostly white, other areas may momentarily reflect a 



complementary color until the area is hit with sunlight at a specific angle, revealing a 
vibrant shade of purple, blue or pale yellow.   
 
Interlaced with these vast, simple areas are more complex and intricately detailed images 
of palms.  Created through sandblasting and hand applied enamel colors on glass, these 
areas of elaborate imagery form “illuminated shadows,” which produce large abstractions 
within the work. These shadows are the “ghosts” and serve to reveal the essence of the 
palms.   
 
Echoing the palm structures seen in the windows is the terrazzo floor, also designed by 
Sato. Forming the reflective ghosts on the ground plane, the floor design is rendered in 
ten colors. Consisting of black epoxy and a variety of aggregates, the delicate color 
variations create depth and subtle nuances within the shadows. 
 
 
 
 
 

Ephemeral Everglades 
Dixie Friend Gay 
 
Location: 
Dante B. Fascell Port of Miami-Dade County, Cruise Terminal E, Miami, FL 
 
Completed: 
August 2007 
 
Agency: 
Miami-Dade Art in Public Places Trust 
 
Materials: 
Paintings and drawings converted and printed on canvas (lobby). Baggage claim art 
printed on canvas, mounted on Sintra. 
 
Photographers: 
Robin Hill Photography 
 
Budget: 
$330,000 
 
Description: 
Placed throughout The Port of Miami Cruise Terminal E, Dixie Friend Gay has designed 
an installation honoring two of Miami-Dade County’s most precious natural resources, 
the Florida Everglades and Biscayne National Park. Inspired by the hammocks, 
pinelands, wetlands, mangrove forests, flora, fauna and seashores of Miami-Dade 



County, she has created a journey for the traveler, transforming the entire terminal into an 
environment celebrating the native landscapes of South Florida. 
 
Gay, who resides in Texas, spent weeks in South Florida photographing the Everglades. 
An avid environmentalist and gardener, she immersed herself in the largest subtropical 
wilderness in the United States and captured much of the plant and animal life that makes 
the Everglades a unique, South Florida experience. These photographs, combined with 
the artists’ personal discoveries and adventures in these natural environs, inspired the 
public art works created for the Port of Miami. 
 
Ephemeral Everglades encompasses the entrance lobby, main lobby and baggage claim 
areas of Cruise Terminal E. As visitors arrive at the entrance lobby, they are greeted by 
two large murals painted by Gay, each measuring 12’x24’. Depicting mangrove forests 
and pinelands, these paintings welcome visitors and offer a “tease” of the expansive 
murals that occupy the main lobby. Located on the second floor of the terminal, the main 
lobby boasts four murals, two measuring 9’x51’ and two measuring 9’x52’. The scale 
and placement of the murals is grand, and their presence allows cruise passengers to 
experience a glorious and expansive view of Miami-Dade County’s wetlands and 
hammocks just before embarking the cruise ships. 
 
As passengers return to Terminal E, they will end their cruise experience surrounded by 
the exotic flora, fauna and wildlife of South Florida. For the baggage claim area, Gay has 
created three murals measuring 7’8”x86’x4” each. Enhanced with mounted flowers and 
butterflies which appear to “float” on the foreground of the murals, the installation offers 
passengers a colorful and celebratory tribute to South Florida’s unique landscapes and 
wildlife that will be long remembered by cruise passengers who have sailed from the Port 
of Miami-Dade County. 
 
 

Ocean Waves I and II 
Shan Shan Sheng 
 
Location: 
Dante B. Fascell Port of Miami-Dade County, Cruise Terminal D, Miami, FL 
 
Completed: 
September 2007 
 
Agency: 
Miami-Dade Art in Public Places Trust 
 
Materials: 
Suspended Cold Cast Glass Panels 
 
Photographers: 
Robin Hill Photography 



 
Budget: 
$360,000 
 
Description: 
Sited in the Port of Miami Carnival Cruise Terminal D, Shan Shan Sheng’s Ocean Waves 
I and II echo the wave patterns, colors and light found in the tropical waters of South 
Florida. Composed of a series of suspended glass sculptures, a smaller version in the 
entry lobby, Ocean Waves I, and a larger counterpart in check in area of the terminal, 
Ocean Waves II, the piece celebrates the joy of travel and adventure on the sea.  
 
As visitors arrive in the Entry Lobby, they are greeted by thirty suspended glass panels, 
each measuring 2 feet high by 8 feet wide, spanning 115 feet across the lobby. Floating 
26 feet in the air, the vibrant colors of the panels in Ocean Waves I blend harmoniously 
throughout the installation, creating textures and suggesting brush strokes one would see 
in an Abstract Expressionist painting. As passengers begin their journey to the Check-in 
Hall, they will be amazed by the enormous Ocean Waves II, whose rhythmic pattern 
resembles a Chinese Dragon’s tail. Ocean Waves II consists of 60 glass panels, each 
measuring 3 feet high by 10 feet wide. The piece spans 200 feet across the check in hall 
and is 40 feet in height. From different perspectives the suspension sculpture creates an 
illusion of progress with an inviting and energizing force.  
 
Both pieces undulate in a horizontal and vertical direction, creating a magnificent wave 
like pattern. The colored panels are composed of cold cast glass which creates a 
transparent canvas, allowing the transfusions of blues, reds, oranges and violets to form 
movement and rhythm in each panel. During the daylight hours, the suspended glass 
forms reflect on the water, sending light fragments traveling across the panels and casting 
colors onto the ceiling, walls, and floors of the terminal. In the evenings, internal lighting 
will highlight the panels, making the installation visually accessible to both cruise ship 
passengers and motorist on the 3-95 Causeway. 
 
Sheng’s installation will serve as a colorful welcome to passengers embarking or 
debarking the cruise ships from Terminal D, leaving them with a warm reminder of the 
unrivaled beauty and uniqueness of Miami-Dade’s sunlight, beaches and close proximity 
to the water. 
 
 

Foreverglades 
Barbara Neijna 
 
Location: 
Miami International Airport, Concourse J, South Terminal 
 
Completed: 
September 2007 
 



Agency: 
Miami-Dade Art in Public Places Trust 
 
Collaborators: 
MC Harry and Associates; Franz Mayer of Munich; Creative Terrazzo Systems, Inc.; 
Benada Aluminum; Formglas and Blanson Ltd. 
 
Materials: 
Water Jet Cut and Hand Placed Lettering on Epoxy Terrazzo, 14,000 square feet of Pre-
Cast Stone Panels, Silk Screened and Hand Made Glass, Custom Cast Acrylic Reveals, 
and Hundreds of Photographic Images 
 
Photographers: 
Marcos Martinez 
 
Budget: 
$5,000,000 
 
Description: 
In Foreverglades, Miami artist Barbara Neijna has created an environment that is unique 
to South Florida and, much like the Everglades, “is like no other.” Text from Marjory 
Stoneman Douglas’ River of Grass is embedded into 65,000 square feet of terrazzo floor 
running through Miami International Airport’s Concourse J. Pre-cast stone bas-relief 
panels interlaced with ribbons of acrylic reveals, which symbolize flowing water and 
swaying reeds of grass, are seamlessly integrated into the architecture. Expansive curtain 
wall windows shower the concourse with brilliant color and highlight the hundreds of 
small, abstracted photographic images of South Florida interspersed throughout the 
terminal. 
 
The “pre-cast stone” bas relief panels, which measure over 14,000 square feet, are hand 
made, on-site castings of fossilized materials and flora from the Everglades. Many bas 
relief panels contain embedded memorabilia of South Florida, including 200 million year 
old fossils, glass and mirrors, corn husks from a Native American village, sharks teeth, 
beads and pure color pigments in tiny plastic boxes to name just a few. The many varied 
inserts are sequential and persistent. They allude to the air, the light, the earth, the sea, 
habitation and the commercial development of South Florida. Composed of crushed shell 
and stone native to South Florida, a majority of the pre cast stone panels contain two 
dimensional images of water, grass, wet earth or dry, arid earth. The shell is sometimes 
strongly visible and other times seen only in shadow. 
 
The entire installation of bas-relief panels is interlaced with 4,000 linear feet of non 
repetitive photographic images taken by the artist in the Everglades. Viewed through a 
custom, hand made acrylic magnifying lens, the photo images beneath the lens appear to 
move, migrate and mutate as though the subjects were below water slowly transforming 
and ever changing as you walk by them. 
 



Measuring the length of three football fields, Foreverglades is a massive, conceptual 
work of art that was ten years in production, fabricated in four countries and employed an 
army of talented and dedicated artisans. The installation encapsulates and surrounds the 
interior walls, dominates the floors and illuminates the interior space. The work can be 
appreciated and understood over a long period of time, delving into the multi-layering of 
context and content; or at a fleeting pace, catching a word or two of the terrazzo text from 
the historic prose of Douglas or a splash of color from the curtain wall of glass. Although 
the scale of the work is monumental, it remains an intricate and highly detailed art 
installation, giving a very intimate and personal experience to the viewer. 
 
 

Coral Eden 
Brad Goldberg 
 
Location: 
South Terminal Meet and Greet Lobby, Miami International Airport, Miami, FL 
 
Completed: 
September 2007 
 
Agency: 
Miami-Dade Art in Public Places Trust 
 
Collaborators: 
Fabricators: Brad Goldberg, Campolonghi, Italia 
Architects: Rodriguez and Quiroga, Architects, Borrelli & Associates, Architects 
 
Materials: 
Travertine Marble 
 
Photographers: 
Robin Hill Photography 
 
Budget: 
$3,000,000 
 
Description: 
Rising through cut-outs in the floor plates of the terminal architecture, the two massive 
stone walls of Coral Eden create a serene and fantastical experience for travelers and 
guests of the South Terminal Meet and Greet Lobby at the Miami International Airport. 
Derived from a series of macro-photographs of brain coral taken by the artist in Miami, 
the original images, only inches in size, were translated into large-scale sculptural panels. 
Using the organic structure of the coral and the hand carved quality of the marble, 
Goldberg clearly juxtaposes the clean, modernist architecture of the Terminal with the 
natural forms of the brain coral. 
 



Carved from Italian Travertine marble and measuring approximately 30 feet wide by 90 
feet high each, the immense walls begin with a shallow relief at the floor base and 
increase in depth as the stone courses rise. Natural light, which enters into the building 
directly above the walls of Coral Eden, creates subtle shadows that emphasize the refined 
coral patterns as they gracefully emerge from the base of the wall and ascend upward. 
This gradient of light becomes suggestive of the view upward from the bottom of the 
ocean toward the atmosphere and the sun.  
 
A solid stone bench sits at the base of each wall at the baggage claim level.  Designed in 
a wave-like form that mimics the carved patterns of the wall, the bench not only provides 
seating elements, but also serves to protect the base of the sculptural wall from the hard 
day to day use of the airport. Grounding the walls at their base, the benches provide an 
elegant and robust place to for travelers to rest and gaze upwards at the delicate and 
refined coral patterns. 
 
Coral Eden examines the organic forms of architecture found in the South Florida’s 
ocean waters and inspires viewers to acknowledge the important resources desperately in 
need of protection all over the world.  
 
 

Hillview Branch Library/ Groundwork & Shadow Frieze 
Amy Tranchtenberg 
 
Location: 
Hillview Library Branch, 225 Ocala Ave., San Jose, CA 
 
Completed: 
January 2007 
 
Agency: 
City of San Jose Public Art Program 
 
Collaborators: 
Aedis Architecture and Planning, Pacassa Studios (interior wood-working), S&L Payton 
Sheet Metal (Aluminum Panels) 
 
Materials: 
Wood, metal, tires, paintings 
 
Photographers: 
Amy Trachtenberg 
Dennis Letbetter 
 
Budget: 
$205,876 
 



Description: 
With its location directly in the middle of the “Valley of Heart’s Delight‚” a reference to 
the agricultural richness of San Jose’s earlier eras, artist Amy Trachtenberg imagined that 
the new Hillview Library would resonate with a resourceful sense of sanctuary for the 
East San Jose community. In her conversations with the community, she was particularly 
struck by the stories of the many long-term community members who, as young teens, 
had cleaned and prepared the fields, planted, history of the area around the Hillview 
Library moved her, and she was inspired by the tough, arduous work of agricultural labor 
during the early and mid twentieth century, which she felt was lacking in graphic 
representation.  
 
From early in the project, Amy Trachtenberg envisioned a bold circular entry rotunda 
supported by eight freestanding columns. Collaborating with the architectural team, she 
was able to influence inclusion of this feature in the building’s design and it is this 
architectural element on which she centered one of the key elements of Groundwork. 
Each of the eight columns is composed of a stack of tractor tires at the base these support 
curved staves milled from recycled old-growth redwood which are evocative of a harvest 
basket the stainless steel can above pays homage to the canneries and madrone branches, 
an indigenous tree revered by the local Ohlone Indians, encircle the top of the column. 
She was also captivated by the intrinsic beauty of the farmed landscape, inspiration which 
she captured and reflected in the other component of Groundwork: a series of twenty-six 
paintings called The Shadow Frieze. The paintings encircle the rotunda below the 
window openings, evoking the aerial views of tilled earth, orchards, and crop rows. 
Echoing the materials, patterns and colors of the labored landscape, memory is cultivated 
and histories are honored. 
 
 

DUAL SELECTIONS 
 

Untitled 
Al Held 
 
Location: 
U.S. Courthouse, Orland, Florida 
 
Completed: 
May 2007 
 
Agency: 
U.S. General Services Administration 
 
Collaborators: 
Art Fabricator – Architectural Glass Art, Inc., Louisville, KY 
Design Architect – Leers Weinzapfel Associates, Boston, MA 
Architect of Record – HLM Design/ Herry International, Orlando, FL 
Landscape Architect – Office of Dan Kiley, Charlotte, VT 



General Contractor – Hensel Phelps Construction Co., Orlando, FL 
 
Materials: 
Inlaid laminated art glass with mouth blown art glass 
 
Photographers: 
©Peter Aaron/Esto 
 
Budget: 
$400,000 
 
Description: 
Al Held was internationally recognized for his immense abstract paintings.  He was often 
asked if he used a computer program to create the complex patterns and forms, but to the 
contrary he sketched, developed the idea in watercolor, and realized the final work in 
large-scale acrylic on canvas. The completed paintings are pristine with crisp-edged 
facets of pigment showing no mark of the brush, but their generation was entirely a 
product of the hand. 
 
For the Orlando courthouse project, Held wanted to work in glass. He began to explore 
the vertical format demanded by the large window in the atrium and produced a number 
of watercolors. GSA had the opportunity to realize six works: the large window at the top 
of the staircase and five smaller ones along the length of the atrium. The resulting 
ensemble permeates the courthouse with color, energy, and intense focus. 
 
The colossal window sets the tone. It consists of interplays of swirling abstract and 
geometric forms. Each window is unique, but all share common characteristics, many of 
which are rooted in the principles of Baroque painting. Held designed brightly colored 
circular shapes that drift above grid-like structures and background patterns in a constant 
spiraling motion, imparting an overall feeling of ascendancy, appropriate for a setting 
where justice is sought and administered. The compositions are crowded with geometric 
figures, cropped forms, and shifts in perspective.   
 
The windows consist of colored art glass laminated between layers of clear glass. The 
transparency of the picture plane and the reflection of colored light within the atrium 
probe questions of surface, boundaries, and space that are inherent in two-dimensional art 
and that challenged the artist for decades. With the windows in the Orlando courthouse, 
Held broke through the illusionary space of the picture plane to fill real space with color. 
 
 

CO2LED 
Jack Sanders, Robert Gay, Butch Anthony 
 
Location: 



Arlington, Virginia, southern entrance to Rosslyn neighborhood, traffic island at Ft. Myer 
Drive, North Lynn Street, and North Fairfax Drive, north of Meade Street Bridge over 
Arlington Boulevard (Route 50), near Iwo Jima Memorial 
 
Completed: 
June 2007 
 
Agency: 
Arlington County, Department of Parks, Recreation, and Cultural Resources 
 
Collaborators: 
Jody Solell of Solar Electrics – Solar Power Panels 
Patrick Wegeng – Landscape Architect 
 
Materials: 
Solar-powered LEDs, steel, plastic, the blues (Schizachyrium scoparium, little bluestem 
plantings) 
 
Photographers: 
Robert Gay 
 
Budget: 
$50,000 
 
Description: 
A trio of environmentally-friendly artists, Jack Sanders, Robert Gay, and Butch Anthony 
created CO2LED, a temporary public artwork in Arlington’s Rosslyn neighborhood. The 
project was erected on a traffic island just north of the Meade Street Bridge over 
Arlington Boulevard (Route 50) at the southern entrance to Rosslyn, near the Iwo Jima 
memorial. 
 
CO2LED promoted the use of alternative energy sources by using nearly 700 solar-
powered LEDs (light-emitting diodes) secured to rods of varying heights, each topped 
with a reused plastic drink bottle. The poles’ slight flexibility, combined with the LEDs’ 
nebulous glow underneath the ridged surfaces of the plastic drink bottles, created a soft, 
undulating cloud of light. A native American prairie grass, little bluestem, was planted 
beneath the poles and stood in contrast to the grid upon which the poles were installed. At 
the exhibition’s conclusion, all project materials will be recycled. 
 
The use of energy-efficient, solar-powered LEDs, rather than conventional incandescent 
bulbs, has the power to significantly reduce the release of carbon dioxide (CO2) into the 
environment. Conventional lighting, fueled by power plants which generate energy 
through burning fossil fuels, requires far more energy than LEDs, resulting in increased 
carbon dioxide emissions. Being solar-powered, CO2LED produced long-lasting 
illumination, free of toxic by-products.  
 



CO2LED was developed in conjunction with Planet Arlington, a year-round cultural 
programming initiative designed to explore issues of immigration, globalization and the 
environment through the lens of the arts and humanities. 
 
 

Fremont Peak Park 
Laura Haddad 
 
Location: 
4351 Palatine Avenue N. Seattle, Washington 98103 
 
Completed: 
November 2007 
 
Agency: 
City of Seattle Parks and Recreation Friends of Fremont Peak Park 
 
Collaborators: 
GGLO Landscape Architects 
 
Materials: 
Stainless steel, bronze, concrete, lithocrete, gabions, cobblestones, crushed granite, plants 
 
Photographers: 
Laura Haddad 
 
Budget: 
$400,000 entire park, including artist-provided items (metal, terraces) and contractor-
installed items (walls, landscape) 
 
Description: 
Fremont Peak Park was created as a collaboration between Laura Haddad (lead artist) and 
GGLO (lead landscape architects).  
 
The half-acre site of Fremont Peak Park is on a hillside north of Seattle’s Fremont 
neighborhood. From the entry one moves through a mature stand of evergreen trees to 
arrive at a promontory with sweeping views of Puget Sound. Integrated art, artifacts, 
native plants, and trails are part of this unique destination where art and landscape work 
together to seamlessly convey metaphoric meaning through sculptural, functional, and 
natural means. 
 
The art is experienced on a spatial level, and is built around an overlay of two concepts:  
one mythological, the other cosmological. The mythological element stems from the idea 
of mapping a ritualistic path out to the view. It is based on the Greek myth in which 
Ariadne gave Theseus the end of a spool of thread that he unwound as he made his way 
through the labyrinth to slay the Minotaur.  In this park the labyrinth is represented by 



concrete walls. Ariadne’s silver thread begins as a spool at the entry, then moves into the 
sidewalk paving, picks up again along a path through the woods, and terminates in a Y 
embedded in the view terrace, with legs pointing to locations of the sunset at the winter 
and summer solstices.  
 
The cosmological aspect of the park ties into the myth, and is also a link to Fremont’s 
self-proclaimed identity as the “Center of the Universe.” The solstice lines at the view 
terrace and moon paving at the entrance reference solar and lunar cycles. There are two 
locations where pipes in the patterns of constellations are embedded in walls - one in the 
form of “Taurus,” representing the Minotaur. The seating boulders in the view terrace are 
in the pattern of the constellation Corona Borealis, or Ariadne’s crown. 
 
 

For the Capitol 
Jenny Holzer 
 
Location: 
The John F. Kennedy Center for the Performing Arts, Washington, DC 
 
Completed: 
September 13-16, 2007 
 
Agency: 
Nora Halpern and Welmoed Laanstra, Street Scenes: Projects for DC 
 
Materials: 
Xenon Projection 
 
Photographers: 
Lili Holzer-Glier (one photo: “Lonley Freedom”); All other images by Attilio Maranzano 
 
Budget: 
$80,000 
 
Description: 
For the Capitol, projected from the terrace of the Kennedy Center and onto the Potomac 
River and Roosevelt Island. Holzer chose text taken from speeches and writings by 
Presidents John F. Kennedy and Theodore Roosevelt. Passing over and onto the Potomac 
River and Roosevelt Island, the words, cast by high-powered projectors, addressed the 
themes of art, culture, the environment, and conservation. Holzer’s work presented a 
dialogue between two great bipartisan leaders and two distinct periods in American 
history - creating a mirror to issues that are still being debated in our country today. 
Akin to credits rolling at the end of a film, the projected language allows Holzer to work 
demonstratively with the ephemeral. Landscape and architecture are engaged; spaces, 
people, and time are tucked into a spare and affirming gesture. Linking her early street-
based practice to Holzer’s long-standing engagement with media and tactics common to 



the worlds of news and advertising, the projections have enabled the artist to continue to 
reach and intrigue audiences. “Terraced Cascade” is an environmental artwork and 
theater garden inspired by the marks that humans and water inscribe on the desert. 
Expressed as both miniature watershed and abstraction of the human torso, the artwork 
provides a means for people to imagine their place within the larger Indian Bend Wash - 
watershed with extreme conditions of drought and flooding.  
 
Taking advantage of the topography at the eastern edge of Indian Bend Wash, a series of 
stepped, rib-like terraces and a vertebrae-like cascade are nestled into the hillside. The 
terraces act as platforms for xeriscape plants with curious shapes, colors, and textures. 
Harvested water intermittently flows down the cascade to irrigate plantings. 
 
 

“Terraced Cascade” 
Lorna Jordan 
 
Location: 
Chaparral Park in Scottsdale, AZ 
 
Completed: 
October 2007 
 
Agency: 
Commissioning Agency: Scottsdale Public Art 
Public Art Administrator: Margaret Bruning 
City of Scottsdale Capital Project Manager: Bill Peifer 
 
Collaborators: 
Affiliated Design Professionals: Ten Eyck Landscape Architects, Black & Veatch, 
Winterbottom Design, and Gbtwo Landscape Architecture 
 
Materials: 
Flagstone, Strip Stone, Pebbles, Boulders, Aggregate Paving, Plants, Earth, Water, Steel, 
& Concrete 
 
Photographers: 
Lorna Jordan 
Edwin Benoit 
 
Budget: 
$280,000 
 
Description: 
“Terraced Cascade” is linked to a regional path system and provides a gateway to the 29-
acre Chaparral Park. As part of the park’s xeriscape demonstration garden, the artwork 
captures rainwater and uses drought tolerant plants. A pathway winds through the place 



allowing visitors to explore the plants, terraces, and cascade. The low curving walls 
provide intimate seating areas where people can observe the finer details of the plantings 
and stonework. In the afternoon, the walls have a golden glow due to the site’s western 
exposure.  
 
People enjoy spending time in this outdoor room and earth/stone/water sculpture because 
it feels like a protected amphitheater. They sit and experience a contemplative moment or 
have a bite to eat. And they move through the terraces along the pathway and then spiral 
down into a mesquite bosque where the air is cooler. 
 
 
 
 

Ghost Ballet for the East Bank Machineworks 
Alice Aycock 
 
Location: 
Nashville, Tennessee; downtown on the East Bank Greenway along the Cumberland 
River and adjacent to the NFL Titan’s stadium site 
 
Completed: 
July 2007 
 
Agency: 
Metro Nashville Arts Commission 
 
Materials: 
Steel, aluminum, neon lighting 
 
Photographers: 
Gary Layda; Ian Myers; Jim Hagen; Allison Reeves 
 
Budget: 
$330,800 
 
Description: 
In 2007, Alice Aycock installed Nashville’s first Percent for Public Art commission on 
the bank of the Cumberland River, opposite the downtown.  Titled Ghost Ballet for the 
East Bank Machineworks, the 100’ x 100’ x 60’ sculpture perches on a crane base once 
used to launch barges. The artwork references the site’s industrial past and visually 
echoes current surroundings, including nearby bridges and the NFL Titans stadium.  Its 
dynamic form conveys a sense of the area’s evolution from industrial working river to 
recreation and entertainment, a theme that resonated with Aycock after her first site visit.  
“I immediately warmed to the sense of how you can make something that doesn’t ignore 
what had been there, but builds on the past in some way.” 
 



The main structure of the sculpture is comprised of arced, red-painted steel trusses that 
twist upward from the crane base to form a disconnected spherical shape. On the ground, 
a red-painted aluminum “turbine whirlwind” serves as a visual generator for the swirling 
trusses above.  At night, a glowing neon fixture illuminates the sculpture’s center.   
 
Aycock sees the piece as a work of static animation. “It changes as you move around it,” 
she says. “It suggests a certain kind of movement, dance movements, which is why I refer 
to it as a Ghost Ballet.” 
 
The highly-visible location and prominence of the sculpture has citizens calling it the 
“newest landmark on the Nashville skyline.” Aycock’s work directly addresses the 
project goals to symbolically and visually connect the east and west sides of the river and 
engage pedestrian viewers both day and night, while also capturing the spirit and pride of 
Nashville. 
 
 

Raza Writers (Table of Milagros, ’48 Fleetline, and East Side Story) 
Lead Artist: Mel Chin; Table of Milagros: Jeanne Jabbour; 48’ Fleetline: Abraham 
Ortega; East Side Story: Matthew Rodriguez, Sam Rodriguez, and Huong Nguyen 
 
Location: 
Dr. Martin Luther King Library, 150 E. San Fernando St., San Jose, CA 
 
Completed: 
May 2007 
 
Agency: 
City of San Jose Public Art Program 
 
Collaborations: 
FABRICATION TEAMS: ’48 Fleetline Fabrication Management and Instruction – Bill 
Wishart; Fabrication Assistant – Kayvon Shakeri; Body and Paint – Nacho; Chrome – 
Faith Bumper; Pin Striping – Lewis Delgado; Fabrication by Fremont High School 
Advanced Auto Tech Class Fall 2006 – Spencer Cook, Gene Davis, Josh De Rush, 
Humberto Felex, Ben Fontanilla, Binh Hoang, Jon Magilulo, Leonardo Morales, Nick 
Peterson, Jorge Santana, Eric Torres, Marcus Przyborowski, Dustin Princhard, Randale 
Wilson, Frank Sowers, Megan Gouvela, Kortney Highfill; Table of Milagros: 
Ornamental Metals – Eric Clausen; Carpentry – Tim Englert; Glass – Lenehan 
Architectural Glass; East Side Story: Fabrication – Sam and Matthew Rodriguez 
 
Materials: 
Table of Milagros: Wood, iron, 1000s of Milagros, & glass; 48’ Fleetline: Steel, 
fiberglass, chrome, automotive paint, hydraulic lifts; East Side Story: Fiberglass, acrylic, 
bicycle parts, custom collage 
 
Photographers: 



Greg Case; Jeanne Jabbour; Eric Clausen 
 
Budget: 
$30,000 
 
Description: 
Raza Writers, is one of the two final artworks to complete Recolecciones, Mel Chin’s 34 
piece public art collection for the San Jose Dr. Martin Luther King, Jr. Library Public Art 
Collection. Mel Chin’s approach was a non-traditional one, creating artworks, sited 
throughout the library, designed to pay homage to the Library’s collections. These 
artworks are to provoke interest and curiosity, encouraging exploration and circulation 
throughout the Library. All of the artworks are sited to surprise and add to a sense of 
mystery and wonder. They are site-specific; their adjacencies to the collections add 
context and additional layers of meaning. 
 
The transformation and personalization of mass produced cars parallels the process of 
reading, promoting transformation, personal movement and creativity. East Side Story is 
a chopped down bicycle supporting a table detailed with stories of San Jose’s east side. 
The ‘48 Chevy Fleetline is a table activated with electric lifts. Table of Milagros 
incorporates thousands of Latin American traditional charms hand nailed into the surface 
of the table. The designs, selected through an area-wide competition and fabricated 
locally by the artists, celebrate creative local enterprise.  
 
 
 


